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kroz sve godine studiranja, a posebno tijekom izezheog diplomskog rada.
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1. Uvod

Diplomski rad Skulpturalna instalacija ambijentalnog karaktereRVMHWLOQL GRa
percepcija skulptureEDYL VH SLVDQLP SRMDaAaQMDYDQMHP UDGD pl
inspiracija citat 8 SRpHWNX ELGDPE H5 LUR. MHHQ ] R U Q RaVlje@ Reddvakonvi D M D
posjetitelju pojedQDpPpQR EXGXuUuL GD SURL]OD]L L] SRWSXQR RVREQ

.DR @&4WR VDPR LPHHNEBRL QDWW R MdgdvasiY HovemR [ifeld Rriosim,
PRJOR EL VH UHUL PRWLYDFLMX SULMH VD WH PNV LRYGUH
PDWHULMDOD SROD]LaAaQD WRpND ]D VWYDUDQMH DOL L X
GRAaOR

Poglavla7 HK QL p NL iRP8ocas itidd@(si su samog hastanka rada u kojemu se ne
GRGLUXMH RQD LQWULQI]L p Ga umaknadnob pagiaduR NRMRM UH VH

8 VOMHGHUHP SRJODYOMX QDYHGHQD VX WUL DXWRUD
VYRMRP L]YHGERP WHKQLPNRP PLQXFLR]J]QR&UX DOL L NRQ

Dio diplomskog rada3ULpD R UDG X N U R ] dGnQsHpotpunp NdabpbD@iK VRH
]IDRNXSOMHQRVWL RGUHYHQLP WHPDPD 2YR SRJODYOMH S|
GQHYQLpPNH ]DSLVH L] SUHWKRGQLK JRGLQX GDQD DOL L
JRGLQX SRVHEQR RELOMHALOL 6DP awal halikfe momRoBddnbnR P QL
GLMDORJX VD VDPLP NQMLAHYQLFLPD

7TXPDpHQMH FLWDWD 8" 8&ipgd, vésobhoEnidind dedndsrl odl Hbinijih
VWYDUL D WR MH LV W UDLANPs@dddds kQ@DdiiiadieDu Soina Rdtaj
termin pvolQR URGLR L X NRMLPD MH ]DX]LPDR RGUHYHQX ]QDpL
perspektive.

1"y -XUH .DAWHODQ GU %RQDYHQWXUDI13XGD JODYQL XUHGQLFL
1
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So | guess it's not so important that dreams come true, it's just important that you have a

dream to begin with, to get yoo take your first step5.
David Duchovny

.DNR MH WRpQR GRa4OR GR LGHMH ]D RYR GMHOR SURF
SHUVSHNWLYD ORM SUYL UDG X QDMORQX )RWRJUDILMD
studija na Akademiji likovik K XPMHWQRVWL %LR MH WR SRpHWDN PRJ
RVYMHaAWDYDQMH PRMH VNORQRVWL QH VDPR SUHPD UDGF
NRML 0H GRSXVWLWL SRVMHWLWHOMX GD GRYyH X GLIUHNWD
NDWNDGD VXOXGRP SRNXabMX JDOHULMD L PX]J]HMD GD NL
SRVMHWLWHOMHP D NDWNDGD VH UDGLOR L R GMHOLPD
]DPLAOMHQL NDR LQWHUDNWLYQL 2VMHHEDRXVOR]XD RGRKN
SUHPD VWHULOQRVWL L KODGQRUL X NRMX VH PDVNLUDMX
AWRYDWHOMD 7D N D Y OFDGQRN G R NDsh Msith cBRadsPHpAistup imaju
samo odabranitrekla bih da je jedan@ UD]ORJD |DaWR VDP VH X VYRP RVR|

ambijentalnim instalacijama, kako bi sam posjetitelf mogao postati dio prostora rada.

2 David Duchovny, 2015., str. 201, "Pretpostavljam stoga da nije potrebno da se ostvare snovi, potrebno je
VDPR LPDWL VDQ V NRMLP UHWH SRpHWL L SRGX]JHWL SUYH NRUDNH Y,

2



Fotografija 1: Prvi rad u najlonu u interijeru
awR VH VDPRY WD URRWDIDP S UL]Q D Whika® Dje pigtjdRa@o ND R

SULYODpPLR PHYXWLP GDYDR. PL RN ¥ RUDXN D R WHkERNMW @ BI Y IO\
]JDSRpHOD VDP UDGLWL LQVSLULUDQD OHJHQGRP NRaM X VDI
NRMD VYRMH SsRobdlavBajkaBkg YeXdrdda dijelu te obale, posjetitelji ostavljaju
AaDUHQH YUSFH NRMH SUHGVWDYOMDMX QMLKRYH aHOMH
LIUDYQR N GXKRYLPD .DNR ELK SULND]DOD GXKRYH RGOX
Taj prikaz uvelikeMH ELR GRVORYDQ DV YUHPHQRP MH SUHUDVWD
GLPHQ]LMD RG RQLK NRMH VX SUYRWQR ELOH |DPLAOMHQH
WUHQXWN X N D GdizhjetiPvadiD sRiaitOgdRNDpHQRJ QD YWdd Fjet&R, GR N
PRJX UHUL GD VH GRJRGLOR RALYOMDYDQMH UDGD NDNYR
silama prirodgFotografija 2, 314) =DawR VDP QDVWDYLOD V QDMORQLPCLC
GDWL SRWSXQL RGIJRYRU QR UHNOD EL KodainostiHH X% & D&VR RWH
RGUADOR SULYU&AHQRP RYRP PDWHULMDOX

3 Velik dio starije fotodokumentacije koja nije pohjama na rezervnim mjestima nepovratno je izgubljena
SULOLNRP XQ Llzawd lHigeWwDD ONORRIMH WR a@WR QH QH SRVWRML SULORAHC
prostoru.

3



JRWRJUDILMD 3UYL UDG RG QDM@®RQ@D L]JOR&HQ X HNVW



JRWRJUDILMD 3UYL UDG RG QDMORQD L]JORAHQ X HNVW

JRWRJUDILMD 3UYL UDG RG QDMORQD L]JORAHQ X HNVW

5



Nakon prvog rada i raznih skica, u nekom sam trenutku s kolegicom i prijateljicom iz
klase tPetrom Popovi GRaAaOD QD LGHMX NDNR ELVPR PRJOH J]DMHGAQ
PLQMHQLFRP NDNR EL PRJDR ELWL ]DQLPOMLY MHU EL Y
NDUDNWHULPD NRML VX X FLMHORP R&kR Bari jgjs\Vihzibii\Waxto S U R C
daPQRJR SL&A4H NDNR EL ELOR RGOLpPQR GD VH MD EDYLP L]JU
WDM QDMORQ LVSLVXMH WHNVWRYH %XGXuL GD MH QMH
SURQDaOD VDP QHaAWR &@&WR EL QDP REMWEPDDGDOIR RYWRIUD
rHPHQLFX L] (YDQYV8 GWMPHSRN XY BQMKD jeHvrieim® étimicaloja sam se
EDYLOD LJUDGRP LQVW DOMRLMHQ R WYX BIXIWDLaBI® QKswkl D 31|
proeNWX NRML MH W BRRD H&®GeMENdkha Mdddh[a RSlijedom toga, shvatila sam
GD MH UDG X QDVWDMDQMX LSDN RGUHYHQ ]D WR GD JD VD
kako kroz ovaj vremenski period u trajanju godine i pola nisam shvatila kako su se stvari s
vremenom poslaL OH 7TDNRYyHU EDYOMHQMH RYLP GLSORPVNLEF
VYDNRGQHYQRJ LVWUDALYDQMD VDPH VHEH VYRMLK VWDY
i vijere koja se odavno prestala vezati uz religijske norme. Rad je ovo koji je bio, jest, i vrl
YMHURMDWQR (ki pisajB dV/BoQekStR (Kadidak|a), ostati jedan ljudski, prizeman
SROXUDFLRQDODQ WG QB RRYDLHANMHOMINH pLMH VKYDGDQN
VLIXUQR&aAUX WYUGLP SUHPDaAXMHWWPRDEKHQRVWEXRYR]HRBE
radom.

8 MHGQRP WUHQXWNX QL VDPD VH YL&4H QH VMHUDP NC
YybQL D |]D PMHVWR L]ODJDQMD RGDEUDOD VDHRkKOBIWROD] |
umjetnosti u Zagrebut nastala je ideja svojevrsnojsitespecific LQVWDODFLML ,GHN
GRGXaH L JUuRdiskiN Rp@hama, izgubiti svoj epitesitespecific |ERJ WHKQLPpN
problema pri postavljanji H O Mbk]v@ KonstrukcijeOvaj pomak u vanjski prostor, ovog puta
WRpQR 16 HoMe®jke ddDnezanemarive promjene u dimenziji rada. Prgaiahée folija sa
JUDPQLP MDVWXpLULPD @RDLNRMHVID NH YEREASD M ERIMADRAV O R C
GXOMH 6DPH WUDNH SRVWDOH VX @lxhiepbstaljile; U\edrion B YLVL
WUHQXWNX ELOD SRWUHEQD SRPRUO QHNRJD WNR MH VSRVR
QDMHNRQRPLPQLMLK VKHPD UH]DQMD WH R®ay.lirglLadboigMH 7.
1HYHQ aHJR WHUQDSXQDYRW PHEWH NRORQD L RSWLPE]DFLM
Nakon prikupljenihpotrebnih informacija, krenula sam pisdtpisetvrtkama koje su se bavile

proizvodnjomza potencijalne donacijdkedom su moje zamolbe odbijali, ili se jednostavno

4'U -XUH .DAWHODQ GU %RQDYHQWXUD 'XGD JODYQL XUHGQLFL
5 Vidi u: Prilozi



nanjhRJOXarROLWpHED PL MH ELOR MDVQR GD UH WR ELWL JRGL
ELWL XWUR&GHQD QD NXSRYLQX QH EDa WDNR XRELpDMHQH
nakon toga; 854> QDMORQD NDVQLMH YLA&H R&Gnije, i j@nak® tali@R Q V N L
SUREXaHQLKpldhtdr8d IF Y WUDR YMHURMDWQR MHGQ DthbRiloVBER OL N R
drugo po redwnajlonskodijete. Ono sada, u trenutku pisan@og teksta, mirno spava, pomno
zamotano i spremliencX QDMRELPQLMH FUQ@HNDWXIH WY RRFMHUKGERQI
izlaganp GRN PRMH VWUHSQMH KXNWH QLPDOR MDpLPas\rd WRP
zapravo jesam napravila

2YR MH XWNDQD SULpD R PRMLK SRVOMHGQMLK JRGLC
JXEOMHQMX L SURQDSIUDLHHQRI XY MBPERPHEWHW DIDQMX VX]DPD
PDOLP NRUDFLPD L PDOLP WRIYRXWHLPRMD GR I iR YRBH.NDIM F L

6 Usp. Anthony Kiedis, Larry Sloman, 2012., str.13.
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.DR a4WR MH YHU QDYHGH®R NMOWGL MH R]UMxQIEDSR G S U R
]JUDpQLP MDVWXFLPD 2QH VX SRVWDYOMHQH QD pHWLUL
SURJLUQH WUDNH |DAWLWQRJ QDMORQD pLMH GXOMLQH F
(Fotografija 5).

DULINE TRAKA
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Fotografija 5: Duljine traka u prostoru

,QVWDODFLMD VH YMH&D X JUDNX QD VDMOH RNDpHQH
UDGD VX P GX&LQD | P ALULQD [ P YLVLQD &NXSQD

(Fotografija 6).
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Fotografija 6: Tlocrt

YyHWLUL HWDA&H % & L ' ALURNH VX P D MHGQD HWDAaD
MH QD P YLVLQH HWDaD % QD P HWDaD & QD P L HwWDab
najloni jest otprilike 2m od razine tla (Fotografija 2). Samajloni nalaze se u ukupno pet
UD]OLpLW ki, 6k @dgledamd-otografiju 3 SUHNU LY Plahdé sydiivw aulind
GLMHORYLPD WYRUHUL WORFUWQR RUJDQVNL REOLN .DNR
LIUDGX UDGD 1HY H Q pradgiahi®maN GNULOE\EeR Inkselape i CorelDraw X5.
8GDOMHQRVW L]J]PHyX VYDNH UXSLFH ]D SURYODpPpHQMH QD
QDMORQD QD MHGDQ PHWDU X GXALQVNRMDWGIDQLMWH WRHMN
427 komada najlona dimenzija 4 x 5m, odnosno ukupno 8468jlond NRML MH WHN WUH
pLWDY SURFHVY UHIDQMD SUHPD XWYUVHQLPpeKeHPDPD NDNR

Potrebno je ovdje naglasiti kako se, mojom osobnomnjom zbog brzopletog
NRQWUROLUDQMD EURMNL SRWNUDOR QHNROLNR JUH&NL N
SUHSUDYLOD QDSUDYLY &{RQYR¥, HamK, ld BrejRpaHBI@MGIR QHNRC
GLPHQ]JLMD ,QLFLMDO@®UBRQUYHGRIARWHP]XMWMDIEDVFL QLaH

7T*RYRULPR XYMHWQR R SHW GXOMLQD V REJLURP GD QMLK GLNWLL
jednostavnije je govoriti 0 pet glavnih duljina.

8Vidi u: Prilozi

9Vidi u: Prilozi

10vidi u: Prilozi



SEGMENT INICIJALNE DIMENZIJE KOREKTIRANE DIMENZIJE
DULJINA 4,5,1$%$ 1$-/216 DULJINA a,5,1% 1%$-/216
NAJLONSKE | TRAKE NAJLONSKE TRAKE
TRAKE TRAKE

D1 5m 50 cm 5m 50cm

DX 3,6m 40cm 4,5m 40cm

D2 4,5m 25cm 4m 40cm

D3 4m 25cm 3,6m 25cm

DS 3,3m 40cm 3,3m 25cm

Tablica 1: Inicijalne i korektirane dimenzije najlona

10



4. Proces izrade

3UYD ID]D SURFHVD LIJUDGH QDNRQ RGUHYLYDQMD VKHF
PL MH SRVOXAaLOR QHNRGHNURS VERM QL K RWMHHO ENNKKSRWRP X
JRWRJUDILMD L IDWH]DOD QDMORQH )RWRJUDILMD |
NRQDPQR LJUH]XMXuL LK VNDOSHORP )RWRJUDILMD

Fotografja7 5D]YODpHQMH QDMORQD

11



Fotografija 8: Zatezanje i rezanje najlona

Fotografija 9: Zatezanje najlonal

12



Fotografija 10: Zatezanje najlona 2

Fotografijall OMHUHQMH SRWUHEQH ZLULQH QDMORQD SULN

13



Fotografija 12: Rezanje najlona skalpelom

Fotografija 13. Rezanjenajlona na trake

14



Fotografija 14: Slojevi traka spremnih za rezanje

Fotografijal5 5H]DQMH QDMORQD QD RGUHJHQX GXOMLQ>

IDNRQ GXJRWUDMQRJ SURFHVD LJUH]JLYp&ptd Da WDND V
MH SRVOXALOD SUR]JLUQD OMHSOMLYD WUDND NepfdRoja DP OL

15



VX JD RMDpbBReDiOIcPRIRUH MH YLGMHWL SODQ OLMHSOMHQ
WRpPpNLFDPD 6KHPD

PR R R P R R R Ry P N S L LT AR LR LR RS PR PR PR P PR PRPPPRPY PR T

Shema 1:Plan lijepljenja prozirne ljepljive trake

Nakon toga sam prenosila tlocrt postavljanja najlonskih traka iz mjerila 1:100 u stvarnu
VLWXDFLMX =D WR VDP RGDEUDOD YHOLNL SURVWR& X NR
aLULQL pLWDYHDUQOWWDIO WHLNWRH UDWWHU NRML PL MH RPRJX
(Fotografija 16, 17, 181 19).

Fotografija 16: Precrtavanje sheme nastvarnu dimenziju plahti 1

16



Fotografija 17: Precrtavanje sheme na stvarnu dimenzijplahti 2

Fotografija 18: Precrtavanje sheme na stvarnu dimenzijyplahti 3

17



Fotografija 19: Precrtavanje sheme na stvarnu dimenzijiplahti 4

SRWRP MH XVOLMHGLR MR& MHGDQ GXJRWUDtkab&® SURF
5DGLOR VH |DSUDYR R SURYORDpHHOWX VOB MEDFRSQVFNLKD VGURN O
otprilike svakih 7,14 cm. Kako bi se koji najlon provukao, tako bi se sveRaPap LkBj® bi
RQHPRJXuUDYDOD LVSDGDQMH WUDNH )RWRJUDILMD

18



Fotografija 20: Postavljanje najlonskih traka na plahte1

19



Fotografija 21: Postavljanje najlonskih traka na plahte 2

Fotografija 22: Postavljanje najlonskih traka na plahte3

20



Fotografija 23: Postavljanje najlonskih traka na plahte 4

SRVOMHGQML GLR LJUDGH VDVWRMDR WB NR XLy V&l XY¥YBQ
SURYXNOH VDMOH NRMH EL GUADOH LQVWDODFLMX =D WR
promjera 6mm (Fotografija 24).

Fotografija 24: Prozirna gumena cijev zalijepljena zaplahtu RMDpDQX SURJLUQRP OMHSOMI

21



1MX VDP NRQFHP ]D LIUDGX JREOHQD XaLYDOD X UXER
OMHSOMLYRP WUDNRP WH QDNRQ aLYDQMD SULOLMHSOMHQ

JRWRJUDILMD BURALYDQMH UXERYD

22



Fotografija 26: 3URALYDQMH UXERYD

Fotografijia27 3URALYDQRH UXERYD

23



Fotografija 28: Instalacija u prostoru

Fotografija 29: Instalacija u prostoru 2

24



Fotografija 30: Instalacija u prostoru 3

Fotografija 31: Instalacija u prostoru 4

25



5. Relevantni umijetnici

At that time of youth | still believed that art could be understood. If you looked long and
hard, with insistent patience, the artwork would let you in and reveal its secrets and than you
would naturally like it. With ... work, this attempteaitfailed, leaving me admiring the beauty,
the daring, the mistery | couldn't put into words.

Renate Stendhal

1D VDPRP SRpHWNX NDGD MH SURL]JOD]LOD LGHMD |]D R
GD QLMH ELOR XPMHWQLND ]D DRXH @DEQ LQ DAL 5 ¥ /X \BYRD
]DVLIXUQR SRVWRMH MHU MH WR X NRQDpPQLFL XYLMHN
SURXpDYDWL XPMHWQLpPpNH LQVWDODFLMH

1DLAOD VDP X VYHPX WRPH QD QHNROLFLQX XPMHWQ
VOLPQRDWRP XSULVWXSX UDGX DOL L X SRGUXpMLPD PLVDF
tih umjetnika i japanski umijaik YasuakiOnishi (Osaka, 1979.). On se u svom radu bavi, kako
VDP NDaH VWYDULPD NRMR ¥YWRQHNKLGGN I Qvijemed QR P H
gravitacija..1> Umjetnik je ovo koji me odmah zainteresirao svojim opusom, no ovdje bih voljela
izdvojiti djelo Reverse of volum@012.; kombinirana tehnika; 470cm x 1340cm x 1210cm; Rice
*DOOHU\ +RXVWRQ 6% NRMH YHUO X ¥rD(Pd®Brafj&BPRa@jel D QM X
LIUDYHQ RG J]DAaWLWQRJ QDMORQD L FU®RY DNXIiH X OIMHBG
RNDpHQH ,I®DING/RYMHYD QDMORQ X JUDNX VWYDUDMXUL X SF
ND&H NDR GD VX QakwjednSrmadthrQ, d kojem se gledatelja uvodi ispod
samog radadok se nad njim nalazi zapravo cjelaviGMHOR VD VYRMLP RGUHYHQ
upravo se i odvija taranzicija s naglaska na vidljivoma nevidljivi dio volumena. Rad je
izvodio sa svojmDVLVWHQWRP VODaXiuL X YLVLQX NDUWRQVNH N>
kojeg se nalazio rastegnut flaks s kojeg je potom cijedio ljepilo. Kutije su potom ukldhjene.
Ovaj Onishijev rad jesite speciicLQVWDODFLMD NRMX GRGX@HangaR QDY O \

u Renate Stendhal, Meret Oppenheim, https://www.scene4.com/archivesgvé/oct
UHQDWHVWHQGKDO -kokWARR01BEIRVMHIHQR
2 Usp. Reverse of volume RG, http://onys.net/works/gltery/-YLGHR SRV M hjd 2008R wWuDY
B VWR X RULJLQDOX LQVLGH RI WKH PRXQWDLQ VORERGDQ SUL
14 Usp. Reverse of volume RG, http://onys.net/worksf/gltery/-YLGHR SRVMHUHQR wuDYQ
I 8VS <DVXDNL 2QLVKL KWWS RQ\V QHW SRVMHUHQR WUDYC
JDOHULMDPD QD VWUDQLFL QH SLaH QLAWD YHU MH WYUGQMD QDVWDOTL
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TakavQDpLQ UDGD L NRULAWHQMD PDWHULMDOD &RtQubof OMD \
Gravity (2015.; kombinirana tehnika, 275cm x 290cm x 280cm; Gallery Out of Place, Tokyo,
Japan’® i Horizontal Forest(2010.; kombinirana tehnika; 260cm x 720cm x 500cm; Qoite

Gallery, Fangerfork

Fotografija 22: Yasuaki Onishi, Reverse of volume2012.; kombinirana tehnika; 470cm x 1340cm x
1210cm; Rice Gallery, Houston, SAD

-Ra MHGDQ RG XPMHWzQdtaN idhpriesioniiEajuPuHsvakdiH €nislu, onom
XPMHWQLpNRP D L LVWUDALYDpNRP MHVW 7RPiV 6DUDFH
SURAHWL ]QDQVWYHQRP QRWRP NDR A4WR MH DYWOUR I HVNDF
radi se o instalacijama jd/k YHOLNLK GLPHQ]JLMD NUR] NRMH VHBPRAH I
Navodim ovdje jedan od njegovih radova impozantnih dimenZlja Space Time Foa(@013.;
SURJLUQD SODVWLpPQD IR O LAHangX Bix®@MiMmBikBpddicdjelo P
(Fotografija 30 sastoji se od tri membrane prozirne folije postavljene na tri visinska nivoa preko
NRMLK MH PRJXUH NUHWDQMH 'MHOR MH RYR NRMLP XPMt
NRMX pRYMHN XQRVL VYRMLP NUHW Bj@KkvartRe nizhgnkeSpRstadkaX M H
VYHPLUD SUHPD NRMRM NUHWDQMH VXEDWR PWdrekkepHV W L

16 Usp. Contour of Gravity, http://onys.net/contaafrgravit- JRS SRVMHUHQR WUDYQMD

7"UsS 7RPiV 6DUDFHQR KWWS WRPDVVDUDFHQR FRP DERXW SRVI

¥ 2YD WYUGQMD QDVWDOD MH SURXpDYDQMHP RSXVD 7RPiVD 6DU
djela.
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koncepcije.8 SULpL 6DUDFHQD pRYMHN MH WD VXEDWRPR NV R H \
PH NRG RYRJD UDGD RVLP QMHJRYH YL]XDOQH L]YUVQRVW
NUR] QMHJD 6DUDFHQR SURSLWXMH MDNR VOLpQD SLWDQM
VYRM UDG 1MHJRYR SLWDQMH Mdta/ Wreindha khtiHje posla R Q R
jedinstvenost kako je to izgledal3® 6 YRMH RGJRYRUH 6DUDFHQR WUDAL NI
VXaWLQL WUDALP X YODVWLWRM VSR]QDML LSDN VH X RYF

nude €ologija, mitologija i filozdija.

Fotografija 33: Toméas SaracenoOn Space Time Foam SURJLUQD SODVWLpPQD IROL

volumen 1200 m, Hangar Biccoca, Milano

Jedna od umijetnica koja me ostavila deahakada sam za nju saznala,gvakako Janet
Echelman(1966, Tampa). 6DVYLP VDP VOXpDMQR VDP QDLAOD QD QI
SOHWHQMD ULEDUVNLK PUHaD aWR PL MH WUHEDOR ELWL
WUHQXWNX NDGD VDP SRIJOHGDOD LQWHUYMX V vjariden, XPMH YV
GRJRGLOR VYLP RQLPD NRML VH X QHNRP DVSHNWX EDYH X
GLYOMHQMD QDVWXSHIOQODVERIDIMRGHEWNRHMY] BRFROMQX YRON
LPSRIDQWQD GMHOD DOL WDNRYHUMH RVMHWAHNI R M. PMIVRH WRHWRE Y

ideju kao i vi i uspio ju toliko dobro realizirati da se zapitate ima li smisla dalje nastaviti sa

19 Usp. On Space Time Foam, ffftomassaraceno.com/projects&pacetime- IR D P SRVMHUHQR
travnja 2018.)
20 Usp. Isto
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]JDSRpHWLP -DQHW (FKHOPDQ VDPRIXWH MHHI K PAMVHRVIQ H F\DY R R
dokazala svoje sposobngsidbLOH VYLK VHGDP X#AaMdieWeQorijawld! isvai R O D
instalacijama zaista dokazuje koliko SMGQMD PHYyX UD]QLPRAW UXIH XVODAFLL!
]DSDQMXMXuULP GMHOLPD 2QR aWR PH Easl@&mbnjegt RarhbDjetnW H U F
pristupradu u kojemu on ima snagu neprestanogmeanja ovisnatmosferskim promjenama
RNROLQL X NRMRMKNMG®IPD®RAHRMH GMHOR RVWDYOMD VHQ]
VORERGQX LQWHUSUHWDFLMX JOHGDWHOMX t@jp ra@#NL QD]
Upravo jeto onoAWR L VDPD QDVWRMLP SRWEHIL XH/VYRWRP UBER
umjetnica (FKHOPDQ VYRMD GMHOD LJUDYyXMH RG SROLHWLOHQ
OHEGHUH REMHNWH NRML QDW RULHYEGINNRX MXHU E PGYCR MUWG LM WE
GMHOD RYH XPMHWQLFH 2QL ]JDLVWD MHVX (YDYHQW LiXJRGI
djelo u kojemu umjetnica izeeQR SUX&D PRJIJXUQRVW SRVMHWDWMHEOMX GL
to koje se naziv&kies Paited with Unnumbered Spark®014., najlon, poliester, Honeywell
6SHFWUD YODNQD OHG VYMHWOD P GXOMLQD | P aLUl
GUXJD DXWRULPLQD GMHOD L RYR MH SRVIWmoanitim® R XV L
ObOLNRP PH RYDMQIDG]|SREYRKXYMHUDQL aLYL MHGQRVWDOQLY|
utjecajem LED rasvjete nalikuj@urori Borealis (Fotografija 3). Ovoga puta umjetnica je

SRV MHW LW H O MjemjdhjersHj&tla XutenOimerRet aplikacije kojd j UD]YLMHQD LV N
]D RYR GMHOR 1D LJUDGL RYRJ UDGD VXGMHORYDOR MF
JUDYHYLQVNLK LQaHQMHUD ,7 VWUXpQMDND GL]DMQHUV
drugih).

21 Usp.Taking Imagination Seriouslyanet Echelmaivideo), https://www.youtube.com/watch?v=10ekp
1 LZz8 SRVMHUHQR VYLEQMD

2 8yS 'DQLHO 7XFNUHUQJAWWKHRYQNQRZQ $Q ,QWHUY lPdllic AWK -DQ
Review Svezak 26, Broj 2, 2015., str. 42

23 Usp. Liz Rice McCray, "Janet Eckleman"Bliss Magazinestr. 38 39, http://www.echelman.com/dev
site/wp-content/uploads/2013/09/artieRlisssODJD]LQHB SGI SRVMHUHQR VYLEQMD

24 Usp. Jo Hamilton, "High Wire", BmithsonianWashington, 2014., str. 34

25 Usp. Skies Painted with Unnumbered Sparks (video), http://www.echelman.com/projegizkies
with-unnumberedV SDUNV  2RViljel 2aHE) R
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Fotografija 34: Janet EchelmanSkiesPainted with Unnumbered Spark2014., najlon, poliester,

+RQH\ZHOO 6SHFWUD YODNQD OHG VYMHWOD

P GXOMLQD [

30
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68 Tef TfT— T TefTecart of ot

| sada znam da sam tada bio premlad da bih sve to razumioid®? WR VDPR RVMFE

60LNH VX ELOH WH NRMLK VDP VH VMHUDR L ULMHpL NRMH

RpLPD QLMH ELOR WDRRRRIBVANRRLPY MDBM PR D YILYIHVGED B RU L M

LNDGD pXR WYRMIHP EXE®» SRSXW ULMHpL NRMH VDP pXR 7LK

RQH VX VH VMHUDOH VDPH VHEH VYLK RYLK JRGLQD .DNR

MDVQLMH SURL]OD]LOD L] VOLND L ULMHpL SHDAN AaWDG
PRJX ®HuUL

Crni Los

/ILVWDMXiUL VYRMH GQHYQLpPpNH J]JDSLVH SUHWKRGQLK Ql
PQRJH VWYDUL SRQDYOMDMX SURPLAOMDQMD RVWDMX MH
SRNXaDMH GD ND&HP RQR aWH [\DI R MDD MNHIPG B FHROHMII) RJ D] P L\
0 pitanjima duha, razuma, svjesnog i nesvjesnog, intuikiggsa L aLYRWD WX L VD
]DSUDYR QLAWD QH PRJX SURPLMHQLWL 1LNRPH QLAWD ]DS
QH ]QDpbhi bXWaoanatiNDR GLR VHEH L NDR VHEH %D& VH ]DWI
SRUXNH SURALULOR QD UDG QD LQVWDODFLML 'RN SLa&aH
GQHYQLFLPD NRMH VDP LVSLVDOD pLWDMXUL V JRWRYR G
LWHNDNR VLIXUQD X VYRMX YL]JLMX 'LR RQRJD aWR UX XSU
ljieta 2017. godineEteriihor 7/DNR MH WR WDGD X PRMRM JODYL JYXpDC

2QR aWR VDP KWMHOD SULND]DWL MHVW RQR QH
oVMHUDPR QDMLVNUHQLMHJ ERADQVNRJ VHEH 1HPRMWH W
5D]XP ]DWYDUD YUDWD RQRPHIYWR GKIKDMID & ¥ R WP RS DIGIDM)
pLMD REUDGD PRUD GD UDpPpXQD V NRPSGDNRK PQRIUD PIRNMXRYUL
VH L VDPL QH XSOHWHPR X YHUEDOQH PUHA&H V NRMLPD E
S3RNXabM WXPDpHQMD VYHJD RNR VHEH NUR] SUL]JPX YUHP
kao neke materije, je toliko uzak i zatvoren d@ BRNLUD RQX HVHQFLMX QDV VD
VYHPLUD YMHpPQRVWL SUHSXAWDQMD L P lvahia W X$PDLp LGPH PIDW\

26 John G. Neihardt, 2007., str. 46
27 Carl G. Jung, 1978., str. 7
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aWR PRMD VWYDUQRVW QH PRUD ELWL YD&D VWYDUQRVW
QMHJD L Nt 6ild Werui TKdrste vi tuleave my work open to each person to complete.
My hope is that each person becomes aware of their own sensory experience in that moment of
discovery, and that leads you to create your own meaning or narrative. You comhglete
artwork 28
2YDM UDG QDVWDR MH L] SRWUHEH GD VDPRM VHEL RE

GUXJLP QH PRAaH X SRWBXQRWVIW R HEBWBIWIRNE/MIARN da postoji
VPLVDR YHUL RG WRJD GD MHGQRJ ®GUPER @GHRIHVND LGIHS @R
SRMDYOMXMX pHVWR VX YDQ GRPDaDMD UD]XPVNRJ VKYDul
QDMRPLWLMD NRMD QPBP3RVWORNREGEOMEUISMDIREBHPRI AaLYRWD
VLWXDFLMDPD NRML QXNXRBDWH U BRHIWHDMHFRO RQDNYLP
RVLP PHQL VDPRM PRJOL SRIkeXNhWdvoMdit@hutkd ndkbrvid® WeQ H S R L
QLWL ELWDQ 2G SRVHEQH VX YDAQRVWL ELOD QRYD SR]QD
RG QHNLK QDPMNESR]QDOD VWYDUL NRMH VX QD PHQH LPD

.DNR VX X PRM 4LYRW SULVWL]DOL QRYL OMXGL WI
kroz snove poprimao nove oblike, za koje sada, dok i dalje radim na pisanju ovog diplomskog
rada, moguUHuUL GD MH RGUHYHQR GD EXGH WDNR =QDNRYL VX
godinuipol GDQD L QH ]QDMXuL VDPX VHEH GXKRYQR SULSUHF
Misli se razvijaju s one strane njezine sV\¢d aWDYLAH RQ& GoH RDNDXQLSEWHPR
nezna® AWR GRND]XMH pLQL PL VH GD QDV VXGELQDI'XYLMHN

8 WUHQXWNX X NRMHP RYR SLaAaHP PRM XPMHWQLpPN
NUDMX QHpHJD @&4WR PR&H ELWL N UWDH W DUHIGH QRP@RDXO MV LLVP X |
MHVW GD RQ QL L]GODLOHNDMBILMH HDBRAMMNNNRL WH Y. INFD G RIH
VH PRAHPR XYMHULWL DNR UD]PLAOMDPR QD WUHQXWDN F
NUDMD L QL&W Djel@sh? Pe&jaiiji e %tofdu mom radu poneka pitanja, naoko
ILORJRIVND NRMD VH PRAGD L QH pLQH VPLVOHQR SRYH]DC
SUREOHP PRJ NUR] 4&LYRW SRpHVWRJ WUPDQMD SUHG UXG
pitanja QD NRMD MRa QLVDP VSUHPQD L NRMD VWRJD GXKRP

28 Liz McRay, Janet Eckleman, Bliss Magazing str. 39, http://www.echelman.com/dsite/wp
content/uploads/2013/09/artiellisssODJD]LQHB SGI SRVMHUHQ,R"Svo] MY LostgvihD
RWYRUHQLP GD JD SRVMHWLWHOM PRA&H ]DYU3dELWL ORMD &AHOMD MH
GRALYOMDMD X WRP WUHQXWNX RWNULYHQMD NRMH YDV GRYRGL GR
DYuanYyoDmoOBERBGDQ SULMHYRG 9 a4LQGLOM FLWDW -DQHW (FKHOPDQ |

22 Carl G. Jung, 1973, str. 20

80 Carl G. Jung, 1978., str. 12, pod pojmom "njene svesti" misli se navjdst

31 Ernesto Sabato, 2006., str. 38

32 Carl G. Jung, 1973., str. 21
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VDPLP WLPH V QMLP X SRWSXQRVWL QH SRGXGDUDMX ,SDN
NRMD PH ]JDRNXSOMDMX RGOXpLOIHDWNDOPR WNREgIRAGEKA DR V'
asocijacijama, insinuacijama, simbolikom, metaforama i inim, ne posustajte, nego usporite
ritam.. 33
MoglobL VH UHUL GD M Hake ¥dkdvad mebe 8dARK6 Mahigg. Kroz

materijalizaciju jednog pitanja na koji nisam zn&®aGJRYRU SRpHOH VX VH GRJDYI
nagpi MHAWDOH RGJRYRU 6KYDUDP GDNOH GD Qéengs®uQDpLC
ovozemaljsku formaciju. DNOH QH PRAHPR GHILQLUDWL QL PL GXaHY(
PRaAHPR XVWYUGIMHPRDANR RRMHWBRVWRMH L RSLVDWL QD
djelovanje®* Ipak, kap ERADQVWYHQRVWL L QHUDVNLGLYD VSRQD V
wubJDQMD X VDPRPH VHEL 3UHNUDVDQ MH RVMHUDM VSR]
relativiiteW NRML MH X]JUHG@aindttehA QR Q BRYMWHR RSUDYGDQMD
UHDOQRVW VDPR RYR]HPDOMVNRJ SRVWRMDQMD 2Q MH Sl
IRUPXOLUDQMD VWYDUQRVWL NRMD PX RGJRYDUDMalék@ MH R
od toga da je ego iskrivljena pojava. On je jednostavno poticdmadilter |D QD&a&H SRVWRM
djelovanje ovdje gdjgesmo. 8VUHG QD alL@EDW ORIXHGYW N LK WahR Yudimha,QD S
razvijamo se i umiremo. Usred prostora, ljudskog proBtor XWYUyXMHPR PMHUH 'V
VWYDUDPR SURVWRU SURVWPRU L]JPHYyX QDALK LQVWUXPHQD

B 1IHERMAMDQRMORYLI VWU
34 Carl G. Jung, 1973., str. 23
35 Michel Houellebecq, 2004., str. 359.
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78 —ef«teE®&F «Ffof ,«Efexet «Ef«

Jahve meVWYRUL NDR SRpHOR VYRJD
djela,
NDR QDMUDQLML RG VYRMLK pLQD
u pradoba;
REOLNRYDQD VDP MRa RG YMHpPQRVWL
odiskona, prije nastanka zemlje.
5RGLK VH NDG MRa QLMH ELOR SUDGXELC
dok nije bilo izvora obilnih voda
Rodih se prije nego su utemeljene gore,
SULMH EUHAXOMDND
.DG MR4 QLMH QDpLQLR JHPOMH
ni poljana,
QL SRpHWND JHPDOMVNRP SUDKX
kad je stvarao nebesa, D VDP QD]RpQD
NDG MH SRYODpPLR NUXJ QD OLFX EH]GDQ
.DG MH X YLVLQL XWYUYyLYDR REODNH
i kad je odredio snagu izvoru
pradubina; kad je postavljao moru njegove
granice,
da mu se vode ne preliju preko obala,
kad je polagao temelje zemlji,
bila sam kraj njeg, kao graditeljica,
bila u radosti, iz dana u dan,
LJUDMXiuL SUHG &MLP VYH YULMHPH

.DR a4WR L VDP RYD& IRHAWRYX LE@PRBRMAWOTLYWMHD PRWLY MF
UD]J]OLPpLWD WXPDpHQ @rizenfvérdND FFL W WOMW B X LGWIRMH PRQRWHL
NUAauDQVWY Rekatvhk@DKadjeD Bvakve komogonijske slike- egipatska vjerovanja.

Citat koji ovdje navodim preuzet je Rroslova ,YDQR Y D H YHb@iy?HSam prijeodu
SRpPHWNX ELWDNR B DMHPD]QDOD NUR] UD]JJRYRUH VD VYHUH

%8VS 'U -XUH .DAWHODQ GU %RQDYHQWXUD 'XGD JODYQL XUHGC
8VS 'U -XUH .DAWHODQ GU %RQDYHQWXUD 'XGD JODYQL XUHGC
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OLWHUDWXUH &aWXUL MH SRNXAHD®QRUNIDY WY K RIH @bt driM DD GEDN
JUPNRP L WDGDAQMHP *UNX ]QHDDPLWRPQHEQ R HY DINEXKIN FEIDX §
kontekst vremena i prostora u kojem je tekst nastao te kome je binjm.

U hebrejskoj Bibliji zarjf HIQDMpHaUH VXV UHUH®&aRhat B BEVUHHRIMN L L] U
‘emorah (WLPRORJdabvhBr QQILMH pPpERVYH MDVQD .RUILIsHu@QaxmH ULN
debhir, AWR ]QDpL XQXWUDAQMRVW V Ynidibtara ViV R6 0} Q D P R QARSYKDY \
2SUHQLWR VH VPDWUD GD MH RVQRYQR ]QDpHQkEbHrtWH ULMF
WRP VPLVOX ]QDpL @igbhsrVAJHDRQM D 3¥ REDBEW H 4eOhRArQRAQ R AW R Mt
SR]DGL L]JJRYRUHQRJD WM VP dwbRQ DRLD b HIMDBabBr &I D DRSY N
SR]DGL 8 1RYRP =DYMHWX NR UogesW LAWV Rl HI HV EX YHIpINNDH US|
WXPDpHQMLPD

U originalu"+ '8 7 R ) "% pojavljuje se kao pojam koji je Grcima od iznimne
YDA&QRVWL X SHULRGXNRIG® WW RWYHH WR GlaaPHEkst KiDZQsybjed L V W
HYDQYHOMH AQMHMAIOLYMWQPRUDR MH SURQDUL QDpLQ GD VYR
Boga.U njegovu EY D Q y $ta@aMn¢ nalazimo pojam MesiegALURNH JHQHDORJLMH
WRJD *UNX QH EL ELOR QLWL JDQLPOMLYR QLWL GRYROMQ
bilo bliskojest ILOR]RILMD ]J]ERJ pHJD VYHWL ,Y br@logdstDqQ jerked VW S
KHOHQLVWLPpNLK *UND SUHGVWDYOMDR QHAWR GDOHNR YL2EZ
GRYRGL VYLMHW X UHG* BUHRPYIM BIBIPXN GoBddpepdtxd3tavijao je
princip reda koji upravlja kozmosomjegovim postojanjem, pa tako i postojanjem svijeta i nas
samif? 8 VYRMHP W XP D lpgb€akbd GrikasDPHRO®I®J :LOOLDP %DUFOD\

*ODVJRZ RVYUUH VH L QD ILOR]JRID )LORQD $OHNVD(
Aleksandrija 40.)Logos was the oldest thing in the world and the instrument through which God
had made the world. He said that the Logos was thought of God stamped upon universe; he
talked about the Logos by which God made the world and all things; he said that Gpitptthe
of the universe, held the Logos as tiller and with it steered all things. He said that human mind
was also stamped with the Logos, that the Logos was that gave peopletpoeason, the
power to think and the power to know. He said that the Logssimiermediary between the

world and the God and that Logos was the priest who set the soul befor® Badalg, u

%8 8VS $GDOEHUW 5HELUQ VWU

39 Usp.John 1:1 http://biblehub.com/texts/john/l KWP SRVMHUHQR WUDYQMD

40 Usp. William Barclay, 2001., 7.

4WUsp. Isto. str8

42 Usp. William Barclay, 2001., 41.

43|sto, 42., prijievodLogpsMH QDMVWDULMD VWYDU QD VYLMHWX L LQVWUXPH
dajeLogos % RaAMD PLVDR XSHpD Ui HQ DLOgoSUKGHR jle BogBROfIR &VijeRi Ive-st\Riripgori da
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Proslovusimbolika pojma5 L Mpisima obOLpMH ,VXVD .ULVWIDMN p REYW B &R V
.DNR ELVPR SRWSXQR UD]XPM®ID LN RMHp HVHVI M/ CR\YRRYJH (G LIM J X |
]QDpHQMD X SULMHYRGX SR&QB B NMHpPpHINRQIRY R URQAYNU QR W
QH SRIQDMH RGUHYHQH L QHRGUHYHQH pODQRYH XSUDYR
*UpND ULMHp NRMPtHRIQ DpRBEDHFRD L hd DG WAL X MNYRP S|
Ivan ne koristi izraho theos YHU YhEoB&RWR |QDpL GD 5LMHp QueMtthto RJ Y
say, ofvery same character and quality and essence and being a$God.

S obziromnapLQMHQLFX GD MHNRMIQ NEH RIHDGRIYMX NUAGDQVV
V SRWSXQR UD]OLpLWLP VYMHWRQD]J]RURP SRWUNKERR MH I
kulturu judaizma. U hebrejskom jezik LMQHMMH SUHGVWDYOMDODR s R ]Y X
VDPRVWDOQRJ SRVWRMDQMD L NUHLUDQMD 5LMHpL X KHE
VQDJH NRMD LP MH SULGRGDQD VWRJD VDP MH]LN L QH RE
ULMHBLGRED NDGD MH PQRAWYR ELQRMMHHPSEVPBQRH LARR Q!
SULRSUDYDQMD 8SUDYR L] WRJ UD]JORJD PDJLMVNH VSRV
ljudima koji su ih izgovaralf® ORU4 ULMHpL LPD NRULMHQ X PRUL RVREH |
prema vani (G.van der Leeuw) ili oslegbyD SVLKLpNX HQHUJLMX - 3HGHL
LIJRYRUHQH ULMHpL GUXJRPH L]JQRVL GLR VHEH VDPRJD 5L
skrivena njegova osobnost, njegov duh. BJRYRUHQRM ULMHpPL L JRYRUX F
pPRYMHND POWDULJOHRYLGLPR 8 L]JJRYRUHQRM ULMHpL LPD
PRYMHNRP LQWfPQR SRYH]DQR

60LPQRVW X WXPDpHQMX NUR] JUPNL L BILGRIYDNKD WDH L
PXGURVW SUHPD NRMRM MH VYH VWYRUHQR PXGURVW N
personalizira te koja kreiraf DNRYHU L UHFHQW Q DPralbgaRahovd BY VI PIDO M Q|
VDP RSLV VWD) IRDVRMERX YWHIBAKWD pLMLREHYGRONR DMNR G BM\NYL M
povezuju S%YRAMRP VQDJRP VWYDUDQMD G RilgrR®H fildzoffor>M W H NV
kojoj govori ologosuNDR ASUYRP SOR®GXaQWYDPU BQMBO® D\H YRRIPMW X P L

je Bog, pilot svemira, smatrdgosNRUPLORP NRMLP MH XSUDYOMDR VYLP VWYDULPD
R E L O Mogasbhl.ogosomNRML MH OMXGLPD GDR UD]XP VQDJX SURPdgaG&OMDQML
SRVUHGQLN L]jBoygKda/jagdsHWVW B UHQLN NRML SRVWNORME R GIXE H SIUHIBY R R JT

“48VS 'U -XUH .DAWHODQ GU %RQDYHQWXUD 'XGD JODYQL XUHGC

4 William Barclay, 2001., 46., prijevodPRJOL ELVPR UHUL LVWRUOXEWUQNWHEIDIDN KX
Bog" VORERGDQ SULMHYRG 9 a4LQGLOM

46 Usp. William Barclay, 2001., 18.

47 Usp. AmyJill Levine, Marc Zvi Brettler, 2011., str. 157

¥8VS $GDOEHUW S5HELU VWU

4 |sto, str. 68

50 Usp. AmyJill Levine, Marc Zvi Brettler, 2011str. 157.

.  VWR X RULJLQDOX A WKH YHU\ ILUVW IUXLW RI FUHDWLRQ®* VOR
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MH NRG +HEUHMD VP DWtdapjR. ZarfdjMu$miBvlik X i Mj@ poprimila i
pojavom Targuma? X N R M L P DBAg FanyjdnjiddspsU L M H p M JYer %eRsdndrRI®® da sama
ULMHp %RJ SRIJRWRYR X RSLVLPD LQWHUDNFLMH WhRWIEHN
je stogalvanuELOD QDpPLQ GD NUR] MHGDQ L]JUD] REMDV&U L *UN}
YHU QDY h@rhe@hirR Targumima5 L M R pbQ D pNdevhia koja jednako kao ilogos
predVWDYOMD ERADQVNX PRU VWYDPBQWMPR X IV S NWDIRP B VWR. RVERR
7THANR MH RGUHGPWANNBEBODOQONMRSRE NWMWMHFDM ]a@askeéjeaQUMM D J U |
VYRMHP 1QDR#HQPMDXWHNDNR YXpH VYRMH SRULMMNRD QL MHALIS
jedneod triju egipatskih kozmologijatone iz Memfis&® PremaKnijizi mrtvih onaj koji je bio
SUYL MHVW YMHpPDQ RQ M Géowy REH KR WILIMHD W LRIGI MHE RQRLV
u svojemuPrologu 1DGDOMH NUR] PLWRORJLMX (JLSUDQD XRp
PDWHULMDOL]LUD ELUDPHQIRYDWUDNX 0 QW LR B YW ®IM>Q R GNUDHR
aAaWR VX IGRRE GWLMHpPpL LPDOH MRFZFHEQXUIMQEDJIXH SRMDYOMX
ULMHpL WRpPQLMH LPHQD 3R]QDYDWL SUDYR LPH pRYMHND
imati snaguQDG QMLP 1LMH VWRJD pXGQR a@&WR VX VWDUL (JL
VOXAaEHQR D GUXJR WDMQR 2QR WDMQR LPH UH]JRQLUDOR
konzultaciji s astrologom ili u komunikaciji s precima koja se odvijala kroz sitioveke druge
REOLNH J]QDNRYD 7DMQR LPH ELOR D HX@NAOIALOWIH @R pALDVUH p
XQLAWHQMH LQGLYLBXDOQRVWL WRJ pRYMHND

| u epuEnuma EIaERJ ODUGXN LPD PRUO VYRMLP ULMHpPLPD VW
B8QDWRp WRPHHQAEMDNMVWRNMLXVH LJUDJLWR EDYLR WHPRP JHC
1923- Boca Raton, 2005.) tvrdi kako pojam @8 DQMD ULMHpMX PR X QDC
MHGLQVWYHQD XWROLNR awWR VH UD]JORENXMM M. @HFO®IDN MR

Stargum DUDPHMVNL W XPDpHQM HBIbli2d habidjskBga nel Wabnigjsk] AKVITAMUGIH
VX QDVWDOL QDNRQ EDELOROWRNRI XMELDGMYWLY DS WDGWDRHELWL aLYL
VLQDJRIJDOQRP ERJRVOXa&MX ELEOLMVNL WHNVWRYL QDNRQ VYDNRJD
WDOPXGVNR L UDQRNUAUDQVNR GRED WDUJXPL \VrAli; ¥ LAWHORVIL @D XKBH
SUDYLOD ]D SRVWXSDN QMLKRYD L]ODJDQMD D X SRVOLMEnkEDO PXGVN
WDUJXP R 3@VeR, Nagghihh AdvhXtana ben Uzieta prorocima i spisima (VI st.)." [Targum,
http:! Z2Z2Z HQFLNORSHGLMD KU QDWXNQLFD DVSI["LG SRVMHUHQR W L

53 Usp. William Barclay, 2001., 3210.

54 Usp. Kaufmann KohlerMemra |http://www.jewishencyclopedia.com/aés/10618memrg SRVMH iU HQR
28. travnja 2018.)

5 Usp. Nile Valley, The Creation of the World: The Three Major Egyptian Cosmogpnies
[http://www.dhwtyslearningenter.com/2017/05/thereationof-world-threemajor.ntm| SRVMHUHQR WUL
2018.)

% Usp. Moustafa Gadalla, 2001., str. 74, PDF verzija preupeta:#www.dataadvertizig.net/Tehuti%2€
[egyptiancosmology.pdf SRVMHUHQR WUDYQMD
ST Usp. Isto, str. 7677
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SRYUBORDEOLVNRLVWRPQRM L HILSDWVNRM PLW®&HO@QEFRoNEML RQ
MH VLPERO %R&MH®QHSRJUHALYH PRIiL

8 (JLSWX L OHJRSRWDPLML %YRaMD VH ULMHp VPDWUDOL
egzistenciji’® Gotovo da bih mogla ustvrditi da jeYoR UHPHQLFD L] NRMMHPYDP C
%WRADQVWYR VWRJID WXPDpPLP NDR QHLVFWSRIX SRV YWRMIDD\ D
stvaraPDWHULMX L YMHpPDQ 'XK NRML MH X VYRMRM VXawLQ
%WRAaDQVWYR N RéKKtoddE GGRRGAWM I A MIXQ V N H i WiYaHIRSEeSisYtibgY @R V W L
VLOLQRP YMHPQRJ VWYDUDQMD NRPSRQHQWH VX NR]JPLpNH

58  Usp. Gerhard F. Hasel, 1972, str. -10 3") YHU]LMD pbODQND SUH
[http://www.michaelsheiser.com/TheNakedBible/HaselGen1ANH.@8R VM Hi HQR WUDYQMD
$GDOEHUW 5HELI VWU
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8. Poetski osvrt ~fef O —ia @senciju inspiracije za nastanak

—eEf-ccwof oo fZf . «EF

Tekst u stihovima koji slijediSLVDOD MH S UL M D¥HDIRFHDO RY MGID V i
jedna sasvim neobvezna ideja kroz razgewokojimaVPR XRpLOH ]DMHGQLPNL LQ
]DQLPDFLMH ]D LVNRQVNX NUHDFLMX D X NRMHPX MH ,YD
WXPDpHQYDWDSRYWMDPD XULU VWXGHQWLFD MH ILOR]JRILMH L
6YHXpLOLAWD X =RPIJUWEHEKUHBRNHEQWUpPNX ILOR]JRILMX L PLWI

SULMH pRYMHND

i prije bogova

prije nego su se nebesa prvi put razdijelila

L SULMH QHJR WIHSOIMMHDVHRN YLMHWOLR QR
]JHPOMD MRa QH EMH&H SURAHWD JUDNRP

Prije vremena,
GD EL VH PRJOR UHUL AELOR MH3
6DPR EHVNRQDpPQL REJRU DSVROXWQRJ

8 QHGRVWDWNX QHpHJ @&WR EL VH PRJOR YLGMHWL pXW
6YH @&WR -H L 1LMH
nije moglo spoznati seb

MHU VYH awR -H
MH ELOR VYH L QLMH ELOR QLpHJD L]YDQ WRJD

WLPH VYH aWR -H
ujedno 'Nije’
X QHGRVWDWNX QHpHJ GUXJRJD

7TUXGQL .DRV X NRJdreiflofeY DyDaH VH
JHPOMD QHVWDOQD YRGD QHWHNXUD QHVYMHWORVQL

RQR AWR XYMHMGWHRIN RQLP A&WR VH QH NUHGH

0 7ZHNVW NRML MH SLVDOD ,YDQD XULU GRQRVLP X WRpPQRP REOLI
NRMHJ MH DXWRULFD VWLKRYD RGDEUDOD 5D]JORJ MH WR ]JDAWR RYDM

diplomskog rada.
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UDJGLMHOL RQR &@&WR -H L 1LMH
UDJ]OHWMHYAL VH X 'YRMQRVW
R G L Mov@)di yrdje

iz tame izvadi svjetlost, iz zemlje vodu

vatri nestalnoj podari plam

L WDNR RQR &WR -H L 1LMH
SRVWDGH RQR aWR -HVW

2QR d@WR -HVW, y@&U, Xrak i Jod & DWsklatinu cjelinu

zapali ih simfonijom golih boja i okusa

D RQGD XGDKQH LP (URVD aAXGQMX NRMD SRNUHUH VYL
XVWUHSWDOX VLOX NRMD SURALPOMH

da bi ono nastalo i propadljivo

imalo udjela u onom nenastalom i nepropadljivom.

Stvoreno je Vrijeme

6YXG UD]J]OLMH VH 1XaQRVW

3R 1XaQRVWL

6XQFH L OMHVHF REMDYLaH YODGDYLQX GDQX L QRUL

i izmjenu vlasti po umoru drugog.

Zapuhale su Bure i Boreji

Uskovitlali se valovi mora i rijeka i oblaci meki

L] NRMLK YRGD YODAaL JHPOMX

'DK ALYRXWQOL S ALYXUH NULODWR L EHVNULOQR

$ RQR RNUXaL OL4UH L GUYHUH ULMHNH L GROLQH
Prospu se zvijezde treperave po nebu

'D RGX]PX GDK RQLPD aWR GROD]H SRVOLMH QMLK

No da bi sebe do kraja podijelilo,

1IHGRVWDMDOR MH MRa MHGQR ELUH

2G RVWDOLK X]YL&A&HQLMH

7TDNR RQR aWR -HVW QDpLQL pPRYMHND
6WYRUHQMH VNURPQR MHU RG |JHPOMH MH URYHQR
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$OL SOHPHQLWR MHU MH QHERP SURGXdHYOMHQR
, VD RQLP aWR -HVW VURGQR

1H GDGH PX VPUWQD NULOD NDR ALYLQDPD pLML SRJOH
Ali njemu lice digne u visine prema zvijezdam

'D QD NULOLPD YMHPQRVWL OHWL

| podari mu duh da ono besmrtno stvara.

7LP GLRQLAWYRP SRVWDGH VDYH]QLN (URVRY

Bez kojeg saveza neba i zemlje ne bi ni bilo.

2Q SRVUHGXMH L]PHYyXxtVPUWQLND L ERJRYD
MHGQLPD GRQRVHUL PROLWYH L |DKYDOH

a drugima iskru besmrtnts

NUR] &XGQMX ]D LVWLQLWLP L GREULP

kojom postaju prijatelji znanja i lijepoga.

AaWR GRLVWD PLVOLPR DNR EL VH QHNRPH GHVLOR G|
pLVWR QHSRPLMHADQR D QH LVSXQMHQR OMXGV®&dP S€W]
QHJR DNR EL PRJDR WR pLVWR ERADQVNR OLMHSR VPRWULYV
QLAWHWDQ 4LYRW pRYMHND NRML EL RQDPR XSUDYOMDR
(razumom) i bio s njime zajedn&?

Platon
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904 feZE—«fe

.DR aWR PRMD NROHJIJLFD 3HWUD 3RSRYLU NRMX VDP
VSRPHQ X @ nikbD &ijg do kraja gotoW DNR QL RYDM UDG QLMH GRYU3&
biti ako uzmem u obzir to da ga promatram kao svoj osobni rast. Ipak, predstapljaue
SURPLAOMDQMX L VKYDUDQMX RGUHYHQLK ALYRWQLK ]QDQ
PDQLIHVWLUDWL MHGQX XQLYHU]DOQX LVWLQX , VDGD NDC
zaista jesam? Koliko toga govorim samoj sebi? | koliko sara spgpsobna pokazati drugima?
,SDN WR VX SLWDQMD QD NRMD VH X RYRP WUHQXWNX QH
samainterakcija L]PHYyX SRVMHWLWHOMD L UDGD SRNDaH

=DYU&aLW X V MHGQLP RG PQRJLK LVSLVDQLKoRmnWDWD
SUL]QDWL GD QH ]QDP a4WD MH GXK %D LVWR WDNR PDOR ]QL

61 Carl. G. Jung, 19, str. 8
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10. Prilozi
10458 "fw—e ""="f o ¢ Zc«cot of EZ'ef ¢« ‘"—co<®f..<E

26YL SRGDFL L] RYRJ SRWSRJODYOMD X SRWSXQRVWL SULSDGDMX
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10.2. Prepravljeni dio shema za rezanje

SHEMA 20 8 kom

SHEMA ZA DX- 6 kom

SHEMA ZA C2 2kom

L]JUD b

SHEMA 1362 kom (skratiti DS!)

C
D)
SHEMA ZA C3 5kom
c C

SHEMA ZA B3- 1 kom

o ih je pr

shema koje je

1HYH

~<
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sua f f—-fe —eef">
2YDM SLVDQL GLR GLSORPVNRJ UDGD EDYL VH SRE

LQVWDODFLMH 8 RYRP MH WHNVWada,REkD @add Hgataj&liK Q L p N L
6YH |IDMHGQR SRWNULMHSOMHQR MH GRNXPHQWDFLMRP IR
shvatljiv.

8] RYDM GLR SULORAHQ MH L GRNXPHQW NRML MH VOX:
same instalacije.

2VLP WHKOHPPRRS&SULWDQH VX L LQWULQ]LPpQH SREXGH W
su motivacije projlDAaOL QH VDPR OLNRYQL XUDGDN YHUO L RVWDWI
SREOLAH HVHQFLMX VDPRJ GMHOD RQR @aWR MH QMLPH SR
kroz kontekst mitologije, teologije i filozofije.

7TDNRYHU QDYHGHa NMRMH ¥AHMUMIQIUREIUDP X WHKQLpPpNRP
VOLpPpQRVWL WHPDWLNH NRMRP VH EDYLPR

.OMXpQH ULMHpPL DPELM HIQdsBa@Qdbgli:Q VWDODFLMD QDM:

The written part of this thesis deals with a further explanation of the artistic
installation. Thistext explains the technical side of the artwork, including the process of
creation and materials that are used. It is further substantiated with photographic
documentation so that the processes involved are easier to understand.

The document used as tliamework for the production and the making of the
installation, is included with, and can be found towards, the end of this document.

Besides the technical part, this thesis describes the intrinsic initiatives and the
inspiration for the artwork. Fronmat motivation arose not only the artwork itself, but also the
rest of the textual part that closely describes the essence of artwork, its goals and best explains
its context through the disciplines of mythology, theology and philosophy.

There are also oluded the list of the artists that | refer to in the technical part, as well
as the similarities between the themes.

Key words: ambiental installation, nyldogos cosmology
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